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Figure 12: Elizabeth Butler, detail of Dawn of Waterloo. 
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Figure 15: Joseph Noel Paton, Home (The Return from the Crimea) (1859 version), 94 x79, oil on 
panel. Royal Collection Trust/© HM Queen Elizabeth II, accession no:RCIN 406954. 
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Figure 17: John Dalbiac Luard, A Welcome Arrival (1857), 75.5 x 100.9, oil on canvas. National Army 
Museum, London, accession no: 1958-08-18-1. 
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Figure 22: John Leech, Grand Military Spectacle: The Heroes of the Crimea Inspecting the Field 
Marshals, wood engraving. Punch, xxix, 179-3, November1855. 
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Figure 27: Elizabeth Butler, detail of Balaclava. 
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Figure 29: Elizabeth Butler, detail of Balaclava. 
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Figure 30: Elizabeth Butler, detail of Balaclava. 
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Figure 31: Elizabeth Butler, detail of Balaclava. 
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Figure 33: Richard Caton Woodville, All That Was Left of Them (1902), 66 x 99, oil on canvas. By kind 
permission of the Queens Own Lancers, Museum of the Queens Lancers, Thoresby, Nottinghamshire, 
accession no: 17.28. 
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Figure 35: Richard Caton Woodville, The Next Minute I Felt Myself Soaring 
Skyward (1923), 13.3 x 22.5, watercolour. The Treasure House, Beverley  
on deposit from Burnby Hall Trustees, Pocklington, East Yorkshire,  
accession no: DDBU/1/5/32. 
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Figure 36: Richard Caton Woodville, Gentleman in Khaki (1899), 
bronze on wooden plinth. Various locations. 
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Figure 42: Richard Caton Woodville, The Dangers of Mercy: Indian Ambulance-Bearers under Fire, wood 
engraving. Illustrated London News, 9 June 1900. 
 373 
 
 
 
 
 
 
 
 
Fi
gu
re
 4
3:
 G
od
fre
y 
D
ou
gl
as
 G
ile
s, 
Th
e 
Ra
ce
 fo
r 
th
e 
Ko
pj
e 
(1
90
2)
, 1
06
.7
 x
 1
62
.5
, o
il 
on
 c
an
va
s. 
H
or
se
po
w
er
: t
he
 M
us
eu
m
 o
f t
he
 K
in
gs
 
R
oy
al
 H
us
sa
rs
, W
in
ch
es
te
r, 
ac
ce
ss
io
n 
no
: 6
13
. 
 374 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fi
gu
re
 4
4:
 J
oh
n 
Fr
ed
er
ic
k 
B
ac
on
, T
he
 R
el
ie
f o
f L
ad
ys
m
ith
 (
19
00
), 
76
 x
 1
14
, o
il 
on
 c
an
va
s. 
N
at
io
na
l A
rm
y 
M
us
eu
m
, 
ac
ce
ss
io
n 
no
: N
A
M
 1
99
6-
04
-1
-1
. 
 
 375 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fi
gu
re
 4
5:
 E
dw
ar
d 
Pe
nn
y,
 T
he
 M
ar
qu
is
 o
f 
G
ra
nb
y 
Re
lie
vi
ng
 a
 S
ic
k 
So
ld
ie
r(
17
65
), 
10
1 
x 
12
7,
 o
il 
on
 
ca
nv
as
. N
at
io
na
l A
rm
y 
M
us
eu
m
, L
on
do
n,
 a
cc
es
si
on
 n
o:
 1
96
3-
07
-3
1-
1.
 
 376 
 
 
 
 
 
 
 
 
Fi
gu
re
 4
6:
 T
ho
m
as
 J
on
es
 B
ar
ke
r T
he
 R
el
ie
f o
f L
uc
kn
ow
 (1
85
9)
, 1
05
.4
 x
 1
81
.3
, o
il 
on
 c
an
va
s. 
N
at
io
na
l P
or
tra
it 
G
al
le
ry
, L
on
do
n,
 a
cc
es
sio
n 
no
: 5
85
1.
 
 377 
 
 
 
 
 
 
 
 
 
Figure 47: George William Joy General Gordon’s Last Stand (1893) 236 x 175, oil on canvas. Leeds City 
Art Gallery, accession no: LEEAG.PA.1920.0274. 
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Figure 49: Anon: With Our Bobs to Pretoria, postcard. British Library London, accession no: 1865 c.2  
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Figure 52: Elizabeth Butler, Within Sound of the Guns (1903), 66.7 x 87, oil on canvas. Army Staff 
College, Shrivenham, Wiltshire, accession no: 20520. 
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Figure 54: Richard Caton Woodville, detail of The Charge of the 21st Lancers at Ondurman. 
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Figure 55: John Singer Sargent, Colonel Ian Hamilton, CB, DSO (1898), 138.4 x 78.7, oil on canvas. 
Tate Britain, London, accession no: N05246. 
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Figure 57: John Liston Byam Shaw, The Boer War(1901), 101.8 x 76,  
oil on canvas. Birmingham Museums and Art Gallery, accession no: 1928 P204. 
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Figure 59: Anon, Boer Internee (undated), photograph. National Media Museum, Bradford, 
Emmanuel Lee Collection, accession no: 2012:5040 (uncatalogued). 
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Figure 61: Neils Möller Lund, The Corporation of London. Heart of the Empire (1904), 137 x 183, oil on 
canvas. Guildhall Art Gallery, London, accession no: 11092.  
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Figure 64: Elizabeth Butler, The London Irish at Loos (1916), 30.5 x 25.5, watercolour. Irish Rifles 
Regimental Museum, Camberwell, London, uncatalogued. 
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Figure 68: Richard Caton Woodville, Poniatowski’s Last Charge at Leipzig (1912), 35.5 x 25, oil on panel. 
Tate Britain, London, accession no: N05205. 
  
 399 
 
 
 
 
 
Figure 69: Richard Caton Woodville, Napoleon Crossing The Bridge to Lobau Island (1912), 35.5 x 25, oil 
on panel. Tate Britain, London, accession no: N05202. 
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Figure 70: Richard Caton Woodville, Marshal Ney at the Battle of Eylau (1913), 35.5 x 25, oil on panel, 
Tate Britain, London, accession no: N05204. 
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Figure 71: Anon, The Making of the ‘Illustrated London News’. How the Paper is Produced Every Week. 
ILN, 2 September 1911. 
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Figure 72: Ernest Crofts, Roundhead Patrol (1905), 91.4 x 71, oil on canvas. Private Collection. 
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Figure 73: Ernest Crofts, The Surrender to the City of York to the Roundheads (1908), 213.3 x 129.5, oil on 
canvas. Private Collection. 
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Figure 75: Edwin Austin Abbey, The Trial of Anne Hutchinson (1901), engraving, Harvard College 
Library, reproduced from Scribner’s Popular History of the United States, Hollis No:002847136. 
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Figure 76: John Singer Sargent, Sir Frank Swettenham (1904), 258 x 142.5, oil on canvas. National Portrait 
Gallery, London, accession no: NPG 4837. 
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Figure 77: Christopher Richard Wynne Nevinson, La Mitrailleuse (1915), 61 x 50.8, oil on canvas. Tate 
Britain, London, accession no: N03177. 
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Figure 78: Olive Mudie-Cooke, Burnt-out Tank (1917), 23.8 x 31.1, watercolour. Imperial War 
Museum, London, accession no: IWM ART 5398. 
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Figure 85: John Pemble, As its Bicentenary Approaches, a Bloody Battle and its 
Consequences are Newly Appraised. The Guardian, 29 November 2014: 9. 
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